


music & sound design: Jan Hovers

Join me on this album'’s journey. But how do we find our way? Perhaps the ultimate question of life.
Everyone follows their own personal compass, if they have one. We play it safe...

This sound design is based on a recording from the summer of _<
1978 when my good friend Wim and | were lost with my

Citroén 2CV (known as the “ugly duckling”) in the South

English countryside, hoping to find a campsite before dark.

In a village shop, | asked for a compass.

music & lyrics: Jan Hovers

The journey begins literally, "On the long and winding journey through the nowhere land called
life.” With this nod to Paul and John, | wrote the lyrics at the beginning of this century, about the
quest to find oneself. The bottom line is simple: you have to love yourself and not seek approval
from others before you can be happy in life. | could only wrote the music once | had mastered the
art of aging.

Guests:

Oleksandra Vyentseva (Ukraine): violin

Massimo Morganti (Italy): trombone (King 2B)




3. EN ROVTE HR2 - PORD IN THE ROAD

4. JCATTERED LIVEJ (rearveing PETRA GAFFKE)

music & sound design: Jan Hovers

The Stolen Child. My grandmother could passionately tell stories
about seemingly insignificant events. Although, a stolen child
insignificant? From a phone conversation around 1975.

Guests:

Dina Heerholtz-Welagen (1896-1980): narrator

Hannah Gobbett (England): clarinet

music: Jan Hovers | lyrics: Petra Gaffke & Jan Hovers

Unrequited love, who doesn't know it? Sick with longing, without the other person noticing you.
This song is based on the famous movie Der Blaue Engel (1930), which made actress Marlene
Dietrich world-famous. It's about the man who falls head over heels for a seductive woman
without really knowing her. The woman wonders what the man sees in her, with her dark sides.

| wrote and sing the English lyrics from the man’s perspective. Then it's the woman's turn. Written
in German by my love Petra from the female perspective. The recordings for this were made in
Lubeck, Germany, sung by Hanna Prins, a wonderful singer and person. And then? s that really
Marlene stepping forward from the darkness? A richly orchestrated song about love and illusions.
1 used Artificial Intelligence to isolate Marlene Dietrich and Lotte Lenya from 78 rpm records for







for which she wrote the lyrics and much of the music.
7- EN ROVTE 14 - MELANCOLIQUE i

In addition to performing her own work, she was a muse for many other artists and writers. Serge
Gainsbourg, at her request, created a new text for a rather tame American tune originally
recorded by Vera Lynn. This became Comment te dire adieu, a typical Gainsbourg song with a
double meaning. All his couplet lines end on the 'eu’ sound (pronounced /g:/), and the spoken
parts on ‘ex,' which rhymes with ‘sex'—though Gainsbourg never mentions it explicitly, the
suggestion is clear. Back then, it was seen as a reference to the 'ex boyfriend' in the lyrics. In any
case, this all received a fine beat arrangement in 1968, including a muted trumpet, and became
yet another international hit for Frangoise.

| always had a soft spot for this song. And, of
course, for Frangoise herself (especially
before | read her autobiography). She was
also somewhat of a muse to me; | made a
linocut based on her original 1968 video clip.

8. BLLIVEN WIL IK NIET (COMMENT TE DIRE ADIEV)

| also adapted the Gainsbourg text into Dutch,
with all the rhyme words ending in 'niet’ (in
English pronounced as "neat") and, of course,
‘ex.’ As a child of my generation, | did wanted
to use the word 'sex.’ It was a joy to recreate
the 1960s arrangement in my home studio.

In October 2022, | asked the rights owner
Sony Music/EMI for permission to release it.




Scan the QR code

blijven for the music video
wil ik niet :
(comment te dire adieu) :'75

Jan Hovers

music & sound design: Jan Hovers

In 2023, Museum Villa Mondriaan in Winterswijk, The Netherlands, celebrated its 10th
anniversary. It had outgrown its infancy and was ready for a larger audience. A radio campaign
was launched on Dutch NPO Radio 1, a much-listened-to public news station, for which | made
the commercial.

The radio commercial did not come my way by chance. As the chairman of the board, | was
involved with Museum Villa Mondriaan. The music emerged intuitively. Young Piet Mondrian lived
between the ages of 8 and 20 in the villa in Winterswijk that now houses the museum. | imagined
him looking out from his parents’ house at the Jacobs (St James) church tower in the latter half of
the nineteenth century. Then the music came naturally.

The 30-second commercial led to this longer version.

In this piece of music, you wander together with young mmw |7|[] NO“'}R.A“
Piet through the village of his youth. He rows on one of

the local streams, walks through the village, and draws [X"JDI?““? Hls \ /‘/IIJIJAW
with chalk on the ground. In the distance, you hear the  |J/EEZES \W YR
midday bell of the Jacobskerk, which he could see ‘
from his house and often sketched. | used a pre-war

historical recording of this bell to ensure it was the

sound young Piet regularly heard.




music & lyrics: Jan Hovers

The days fly by. Again, you open the curtains for a new day. The last time seemed just a moment
ago. Eagerly, you set to work on the lost time. But why the rush? Isn't regained freedom enough?
| wrote this song about how quickly the days pass and life ticks by. Are you making the right
choices, so you don't end up thinking, “If only | had..."?

| asked Tessa Boomkamp to sing and drum on the track. After all, she is one of the best session
musicians in the Netherlands. After recording all the basic tracks in my home studio in the
Achterhoek, | went to Tessa's studio in the city of Zaandam for the vocals and drum parts (and
also a tambourine and sleigh bells, to be complete).

Guest:

Tessa Boomkamp: vocals, drums, tambourine, sleigh bells

music & sound design: Jan Hovers

1 Wish the Weather Was Nice. It's the early 1980s. I'm in my early twenties and want to do
something, make something. The weather is awful, and | have all sorts of things to do that | don't
want to. | have an old tape recorder. You can copy from one stereo channel to the other. You can
also place a piece of cardboard in front of the erase head, allowing you to record something new
over something else without erasing the old. The heart of the recording was a sort of mantra of
endlessly repeating “/ wish the weather was nice and | had less to do.” Layer upon layer, adorned
with bits of recorder. There was something about that analogue era. With two wires rhythmically




13. WHEN DAY COME/ TO AN END

(R024 VER/ION) DVET WITH PETRA GAFFKE

Rigby by The Beatles. The original Dutch string quartet is now replaced by a Ukrainian duo:
Alexey Zavgorodniy on violin and viola, and Kateryna Mytrofanova on cello. What remains
unchanged is the loving enjoyment with which Petra and | sang ‘our’ romantic duet, coached by
Jeannet de Jager in her home in Amsterdam’s Jordaan neighbourhood. As a cherry on top, we
made a music video using my old Lego and toy car collection.

Guests:
Petra Gaffke: vocals
Alexey Zavgorodniy (Ukraine): violin, viola

. Scankthe’@R code’™
Kateryna Mytrofanova (Ukraine): cello ¥
Y m’uslc video

music & sound design: Jan Hovers

Let's go back to the summer of 1978. So my friend Wim and | were traveling through southern
England in my Citroén 2CV. On a campsite, we found ourselves next to an English family with two
young boys, around 10 years old. While we played our guitar and mandolin, the boys hung around
us. Their mother repeatedly apologised in an exaggerated English manner for any inconvenience
they might cause. We practiced our school English with the boys, Wim sang Donna Donna with
one of them (a song they had learned at school), and the other one recited some polite limericks,
which we recorded with Wim's cassette recorder.




Marcel and | stayed in touch. In the spring of 2024, | spontaneously sent him a rough sketch for a
song, saying "Now it's your turn.” And so he started. After several rounds of back-and-forth, this
song emerged, perfectly fitting the Switch theme. Given our history, it had to have a strong
Beatles influence. Just because it makes us happy!

Pictured Jan and Marcel at the Cavern Club in Liverpool - 2007.

Guests:

Marcel van der Linden: vocals

Oleksandra Viyentseva (Ukraine): violin

Nic Weaver (USA): trumpet, alto sax, tenor sax

music & sound design: Jan Hovers | text: Nescio
(excerpt from Dichtertje by Nescio, Verzameld proza, 1996, Nijgh & Van Ditmar/G.A. van Oorschot
Publishers)

Line 2, Museum Quarter. | am a huge fan of the Dutch writer Nescio. | spent part of my school
years at the Linnaeushof in Amsterdam-East, where J.H.F. Grénloh (Nescio's real name) lived for
along time. | was born in 1958, so unfortunately, | cannot claim the historical thrill of being there
at the same time as him. Still, for me that magical place is always connected to him.

For this musical journey, and in the spirit of the switch | have made, Dichtertje (Little Poet) by




music & sound design: Jan Hovers

Then There Are Those Things. In December 2022, it was 100 years
since my father was born. He passed away nearly 10 years earlier,
just short of his 91st birthday. We had a loving yet complex
relationship, as is often the case with father-son dynamics.

His passing hit me hard. He was in hospital for a minor issue, but

contracted a hospital-acquired infection that attacked his already

weak heart. The infection proved untreatable, and he deteriorated

quickly. My sister and | were called to the hospital and informed by the doctors that he wouldn't
recover. They suggested palliative sedation to spare him further suffering. This was a shock to

me. Although it had been discussed with him earlier that week, he had said his family wasn't
ready for it.

He seemed taken aback when we entered his room with the doctors. "Why do you all look so
worried?” he asked. The doctors explained there was nothing more they could do and referred to
the previous conversation with him. They proposed starting palliative sedation when he was
ready. "I need to think about it," he said, and later added, "Well, then it has to be.” The
grandchildren were called in to say their goodbyes. It was an emotional gathering.

And then it was time. The evening of the day we received the bad news. The feeding tubes were
replaced with those for sedatives and morphine. It felt like a rollercoaster; everything seemed to
move so quickly. My father became drowsy but didn't immediately find peace. Just before he




18. IK WEET HET OOK NIET

Bonus tracks
previously released on

the vinyl album Climb

music & lyrics: Jan Hovers

So in the summer of 1978, my friend Wim Bakker and | went on vacation to England in my red
Citroén 2CV. | was 19, Wim was 20. We had a Super 8mm camera and planned to make a feature
film, titled The Phantom Strikes Again. Wim played the

phantom, while I, with my nerdy glasses, played the role

of the police inspector. After a while, we decided to head

to Paris. It was a memorable holiday.

About a year later, Wim and | formed a pop band called c
Beau Chumps. One of the first songs | wrote was basedon 4 =
our film adventure.

The 8mm film stayed in a drawer for years, and suddenly
we were in our sixties. | re-recorded the song for my debut
solo album. Tessa Boomkamp agreed to sing it with me.




music & lyrics: Jan Hovers

In 2008, this was the first original song with which | inaugurated my home studio. | played all the
instruments, and my then 17-year-old daughter Fanny provided the lead and backing vocals. The
intro and outro chorus were sung by my other daughters Pauline and Esther, and Esther also
played the alto sax.

Thirteen years later, | made a magical time travel; | turned it into a duet for the older father of now
with his then 17-year-old daughter. A short, uncomplicated, cheerful song for father and
daughters.

Guests:

Fanny Hovers: vocals

Esther Hovers: vocals, alto sax

Pauline Hovers: vocals

music & lyrics: Jan Hovers

| wrote this song in 2002 during a short vacation in the Czech Republic. And to be honest, this
one is also quite autobiographical. At that time, | wasn't really happy with my job, my marriage,
my relationship with my parents, but | didn't really want to face it - all out of a sense of
responsibility. What could | do? | just wanted to hide away.

Guest:

Petra Gaffke: backing vocals




Jan plays on this album

Yahama GB1 - Grand Piano - on 2, 4,6, 6,10, 11, 16, 18, 20, 22

« Trebel piano - on 17, 21

Keyboards (Hammond, Mellotron, synthesiser, virtual instruments:
Logic Pro & Edirol Orchestra) -on 1,3,4,6,7,8,9,11,14,15,17, 19,
20,21,22

* Fender Telecaster - electric guitar - on 4, 6,11, 15, 22

Custom PO 407 (Japanese imitation Gibson ES 176) - electric guitar
-on17,19,21
Danelectro 69 Vintage 12-String - electric guitar - on 16

* Martin D28 Street Legend - acoustic guitar - on 2, 15

Tanglewood TW170AS-CE - acoustic guitar - on 6, 11, 20, 21, 22

~ * Fender Jazz Bass - bass guitar-on 4,6,8,11,17,19, 20, 21, 22

S
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Zandveld The Bace (bass cello) - bass guitar - on 2

Hofner HCT-500/1-SB Contemporary - Beatles bass guitar - on 15
YYamaha SC-BOF6SB Stage Custom Birch drum set with Zabian
cymbals -on 2, 4,6,8,15,17,19, 20, 21, 22

Meinl HCAJINT Cajon - on 17

Makawao UK-29 Concert ukulele - on 17

Stagg MS0E mandolin- on 17

Startone SSL-45 Bb-Tenor Trombone - on 19, 20

.Fender Blues DeLuxe harmonica - on 17

-a_é\ura recorder - on 12,15
",’;Pemussicn— on24,6,8911,15,17,19, 20, 21,22
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Credits . v

Arrangements, production, recérding,
mixing, design & linocuts: Jan Hovers

Recorded and mixed with

Logic Pro X & XI and Sony Acid Pro in
Hovers Constructie - Gorssel/Amsterdam,
The Netherlands

Mastering tracks 1to18:
Renzo van Riemsdijk, Masterenzo,
Rotterdam., The Netherlands

Mastering tracks 19 to 22
Alex Wharton, Abbey Road Studios,
London, UK

For Petra, Pauline, Fanny, Esther, Ineke
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